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The following drawings and photographs were com-
piled to follow the process of design from beginning
to_end. The material is divided into two groups:
(1) sketches and photographs with captions in capital
letters and translations from the sketches following
in bold letters, and (2) explanatory comments written
by Le Corbusier for this publication with their trans-
lations in bold type.
The sketches were chosen by Le Corbusier from a
collection of drawings that accumulated during the
design of the Firminy Church (the drawing fitted over
a photograph is not by Le Corbusier). The place where
the sketches were made is not known in all cases,
but a number of them were made at the site of the
church in Firminy, France, at Chandigarh, India, at
the Atelier, 35 Rue de Sevres, Paris, and during con-
versations with clients. The first sketch was made
around 1929-1930 for a church project which was never
carried beyond the initial design stages. However, in
1960 the development of the same idea began for the
Firminy Church, and after four variations of the idea
were investigated through four design stages, a satis-
factory design was reached. The design stage is noted
in the caption of each drawing and photograph since
Le Corbusier’s stamp EGFIR I, II, III, or IV does not
appear on each drawing or photograph. Measured
drawings were made from the sketches and models by
the architects and draftsmen of Le Corbusier’s Atelier,
and one set of drawings made for the final design is
reproduced on the color insert. This design is sched-
uled for construction beginning in the summer of
1964. The order of the sketches and photographs is
chronological according to the time they were im-
portant to the design of the church. The sequence does
not in all cases follow the order in which the draw-
ings were made.
Le Corbusier’s care and cooperation in organizing this
publication is gratefully acknowledged by the editors.
Jose Oubrerie, an architect in Le Corbusier’s Atelier,
supplied the photographs of the models and the cap-
tions of the drawings and models. The timely trip of
Arthur Cogswell, former editor of the Student Publi-
cations, to Paris enabled him to visit the Atelier on
the editors’ behalf to aid in choosing the drawings and
photographs for publication. Dr. George Poland of
the department of Modern Languages at N. C. State,
graciously translated the French text into English.
Others who aided in the translations were Mary Eliza-
beth Trent, Brian Shawcroft, Paul Buisson, Jerzy
Glowczewski and Fred Allred.
Le Corbusier has corrected the text translations from
the French on the final proof.
The editors are very grateful to Fred Bradley of Auto-
kraft Box Corp. who kindly donated their services to
print the color insert. Richard Saul “Wurman, faculty
advisor to the staff, freely gave his enthusiasm and
technical advice when it was needed. Dorothy Wurman
drafted the map locating Firminy Iéns France.
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the development by

Le Corbusienr

of the ‘Design for
PEglise de Firminy

a church in France
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Publishing the sketches of the birth of an architec-

tural idea can be interesting.

‘When a task is entrusted to me, I am accustomed to -

place it inside my memory, that is, to allow myself. to
make no sketch for several months. The human head
is so made that it possesses a certain independence.

It is a box into which one can pour pell-mell the bits |

of a problem. Let it “float,” “marinate,” ‘“ferment.”

Then one day, out of a spontaneous burst of the inner
being the click is produced. One takes up a pencil, a
piece of charcoal, a colored crayon (the color is the
key to the course) and one gives birth on the paper:
the idea comes forth—the child is born, come into the
world. It is born.

Jose Oubrerie drafted the plans

Paris May 21 1964 L-C



An idea for a church, conceived around 1925-30—conceived on a beautiful day—Happy day!

SKETCH: JUNE 1929 THEORETICAL RESEARCH STAGE I actual size
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Sketches made on the site, showing:/“Educational Center” (for young people)/“the road”/ ‘“the buildings already com-
structed by Sive and Roux, Architects”

SKETCH: SKETCHBOOK 1960 (AT FIRMINY) VIEW OF THE SITE STAGE I actual size
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A/the sports ground B/the church
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SKETCH: SKETCHBOOK 1960 (AT FIRMINY) AERIAL VIEW OF THE SITE

north/road/dead trees

(where it was wooded)/see plan L-C Firminy 2

STAGE I actual size



For Claudius Petit, present mayor of Firminy, formerly Minister of Reconstruction./first | inspiration of the
church: its form in the landscape written explanation



SKETCH: JUNE 24, 1961 (AT FIRMINY) VIEW OF THE SITE STAGE I actual size
heating plant/trees/apartment building H 45 x 70 meters high )



U~ < ‘/@ﬁ,uuo\% G tsilne

in © ey %"‘;""/‘ >~ f'&f‘v,
o 524 Fun £ J
b tolph o PECn Lo niadkon -

INlumination through the lOOf/AIl oculus directed so as to send the sunlight over the altar on Easter Morning./The
whole casque of the church is solid (rough concrete). Here there is a window in the concrete made of glasses of
different colors./The choir loft and the electronic organ/Pulpit/The cross, the altar/the level of Catechumen,
catechists, classes
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SKETCH: JUNE 10, 1961 SECTION STAGE I 59% of original size
general section scale: Smm per meter
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SKETCH: JUNE 10, 1961 PLAN OF CHURCH STAGE I 67% of original size
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plan of the church/the altar/the benches/the baptistry/the column of the choir loft and electronic organ/the stair-
way to the loft/the sacristy/the entry/the faithful or others (600) standing or seated/they are standing or kneeling
(if so inclined). A church is the Forum of God: one comes or is with others in front of the instruments of the belief:
the altar and the proportions.



On this sketch a bell tower was provided

SKETCH: JUNE 14, 1961 STAGE I 96% of original size
vertical slabs/electronic equipment/hanging pulpit from a pillar, attached to staircase 2/below: rooms or presbytery
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the sloped roof/the bell tower (the belfry)/the front of the church/the stairway rising to the choir loft/a covered
ramp (and closed) following the curvature of the church/an outside ramp rising from the road

MODEL: BEGINNING OF 1962 STUDY MODEL, SOUTH VIEW STAGE I







In the closed entry (the ramp) One envisioned the “Stations of the Cross”

SKETCH: OCTOBER 28, 1961 CHURCH GALLERY STAGE II actual size
Stations of the

Cross=concrete shell/construction—cantilever stopping before the church wall/ceiling with a slight
slope
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In the entry (closed) .. .through the holes (at the right) the interior of the church is seen.

SKETCH: OCTOBER 28, 1961 CHURCH GALLERY STAGE II actual size

undulations for access gallery and baptistry/undulation with ventilation + printed glass or reinforced glass + ver-
tical bands of De Boussois glass in strong colors/permitting omission of the cleaning of the glass, the rain would be
sufficient like Atelier 1-C never washed 30 years/Stations of the Cross







Solar lighting and electric lighting
SKETCH: NOVEMBER 11, 1961 LIGHT SLOT ON THE PERIMETER OF THE CHURCH STAGE III
97% of original size

bench/church floor/small round glass slabs lighted underneath by Juminous tu})es/ﬂuorescex}t tubes/poured glass
slab 2 cm thick/combination a/ sunlight b/ electric light around church (interior)/. . . luminous tubes







the plan/Claudius Petit/Tardy the Priest/ Capellade/Dominican father former architectural student of the Beaux Arts
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SKETCH: OCTOBER 30, 1961 STUDY OF THE SANCTUARY STAGE III 94% of original size
vestry/the cross/lectern/celebrant/no! or better! Communion standing/table with Sacrament/bench for the altar boys




the altar/the commumnion, table/ (8 months after a visit to the site) /It is a holy object



SKETCH: JANUARY 8, 1962 FOR THE ALTAR OF FIRMINY STAGE IV 94% of original size
slabs.of the base/exterior altar Ronchamp/Oubrerie do not forget Rose Window lighting
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Light qualities . . . spiritual (from the section)/ome is led to think of Varese, the French musician in New York./
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SKETCH: END OF 1962 FOR A TENTATIVE STUDY OF LIGHTING RELATED TO LITURGICAL CELE-

BRATION STAGE IV actual size
Christmas midnight (electrical projection)/V Good Friday/P Easter/what hour?/where? in?/18 June 1961/VIH Grand

Rose window midnight/Grand Rose window




“The Dent Du Midi and
Mont Catogne in the Rhone
Valley in Valais (Valais
Canton at the end of Lake
Leman) give us the motion
of the play of diagonals.
(eighteen months after the
birth of the idea June 24,
1961 (here December 19,
1962) . . . and for the ma-
ture of the appropriate vol-

umes . . . R
TUDY "

STAGE IV 82% of original size ‘T% i'&ﬁ

west/north/west/view to the L& CoAT RN

front/exterior/ entry/south
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The site slopes and the architectural slopes coming into play

SKETCH: OCTOBER 1962 SOUTH VIEW STAGE IV 42% of original size

=






The base of the building is made . . . it will contain three levels N. A., N. B., N. C. here the ground floor of the church/
this “base” is a rectangular prism pierced by wells and beams of reinforced concrete. On its head it will receive
the shell (like a hat). Its feet will seek the rock bed of this ancient quarry, a mixture of rocks and fill.

MODEL: DECEMBER 1962 STRUCTURE STUDY MODEL STAGE IV
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The levels according themselves to the accidents of the ground will be uneven at random./This means that the “levels”
—the floors—will be sometimes oblique, sometimes sagging, etc.

MODEL: DECEMBER 1962 PLANS N1 AND N2 STUDY MODEL STAGE IV
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This interior view of the church, (or the church floor) shows: at the sensitive point: (1) the high altar (for High

Masses) (2) the ‘“pulpit” on the floor of the church: the faithful standing; to the left of the higher altar (f
faithful), the wall of the “small altar” for daily services.

acing the

MODEL: DECEMBER 1962 STUDY MODEL OF THE CHURCH STAGE IV









the different floors:/the high altar/the small chapel its wall and altar/beneath the gallery/the meeting room
the catechumen, the classes/above this whole (of this base) will lie the vast shell of the chuxch

MODEL: DECEMBER 1962 STUDY MODEL OF THE FLOOR OF THE CHURCH AND SHELL WITH WIN-
DOW SLOT. (drawing by Oubrerie) STAGE IV
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the sloped roof/the bell/the result = forms for functions/a window for sun lighting/we have indicated the existence
of the gallery (amphitheater)/the windows (colored glass and concrete frames) = the colored “Rose” set in shelter
from rain

MODEL: DECEMBER 1962 STUDY MODEL OF THE CASQUE, SOUTH EAST VIEW STAGE IV
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This analysis dated January 2, 1963 is extracted from the album #URB Rio de Janeiro. It evokes the splendid
unity of Santa Sophia of Constantmople, long studied (1910) by L-C in Xstanbul and the possibilities (with poetic
reaction) of the entrance of sunlight into a building . . ./#the travel albums of L-C

SKETCH: IN JULY 1936 FOR THE STUDY OF THE LIGHTING OF THE CHURCH STAGE IV actual size
Santa Sophia the rays of the sun at the cosmic hours/(Summer Solstice at Stonehenge England Druidic)
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There is the entry of the ray of sunlight on Haster Morning/another light shaft operable om solemn occasion
casing for the bell/the oblique roof :

‘the

SKETCH: DECEMBER 3, 1962 BELFRY AND LIGHT TUBE STAGE IV 88% of oxiginal side ]







two pipes crossed/the roof/two pipes crossed = the cross (here in proﬁle)/the casing for the bell eventua]]}y for
electromc music

SKETCH: DECEMBER 3, 1962 BELLS STUDY STAGE IV actual size

SRRSO (P!



In this great natural iandscape—on this site of crossed roads
SKETCH: SEPTEMBER 19, 1963 GENERAL VIEW OF THE SITE AND THE CHURCH STAGE IV

64% of original size
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There you are! Mr. Keller Smith/You have given me orders! (comment on these drawings) I have devoted ‘the ltime
necessary to it, my work morning has been harshly disturbed!/yours Le Corbusier :
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This is certainly not the final model . . .

MODEL: JULY 1962 VIEW OF THE SITE AND BUILDING STAGE III

A Drannd” aptet_ . B
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the pulpit/the high altar/ihe archibishop’s throne/amphitheater of the faithful/the stairw. £ th i
entry/the baptistry/the ramp/ e ¢ sacristy/the

MEASURED DRAWING: PLAN STAGE IV
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here is the architecture of the church

MEASURED DRAWING: left SECTION STAGE IV
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The section I address with feeling from the heart to the spirit (mind)

MEASURED DRAWING: middle SECTION STAGE IV : .
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’I‘hls great church empty? = long hours of work from the Atelier 35 Rue D’Sevre Work done by f,he qulhmeter

MEASURED DRAWING: right SECTION STAGE IV ' . o ""
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